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Yen years ngo Pal)lo Picasso arrived in
I'Arls, luivlng an excellent ecu ilpm'"t with
which to uonquer tlio world artistic. Ho

wad a superior draughtsman, u born color-li- t,

n passionate harmonist; ho incarnated
In his production the temperament of
his Iberian race Mr. Stieglit. will show
at the galleries of llm Photo-Secessio- n

a few drawings of that ficriod; they are
supple, alert, savant, above all ehargod
with vitality. Then Iho spirit of Henri
Mutisso moved across the wuters of his
Imagination, us did that of Oebilssy In

the ii.tsty. wild regions of Havel and
Dukns. To-da- y Picasso linn surpassed
lils master In hardihood, as Matlsso left
Jagging both Ouuguin mid Cezanne, St.
Paul tho Minor and St. Paul tho Major. In

the roar. At the present ho la exhibiting
In tho Oaterio Volard, Paris, and critical
commentary make onn Rasp; ho in either
a satyr or a Hyperion; there is no tniuuie
iraint. In tho choniH or execration and
exaltation. Wo believe this' In wrong
and makes for critical confusion.

Jn his recent, illuminating address Mr.
V,( Urownoll roniarked that "overy im-

portant pioco of literature us every impor-

tant work of plastic art, in tho expression
of u ersouality, and it is not tho matorial
of it but tho mind behind it thut in-

vites critical Interpretation." Precisely so,
though wo do not believe that either to
the reason or to the Imagination of tills
distinguished critlo tho pioneer Picasso
would make much of an nppeal, And
even this opinion wo put forth diffidently,
remembering that when the name of
Kodln was still anathema, Mr. Hro'vwell
had written almost a book about the
miulptor. Picasso is miles away from
Hod in, yet ho is striving for a new method
of expression, onn thut will show us his

. new vision of tho powers and princi-
palities of tho earth. (At present Satan
is chanting tho chief rile in his compo-
sition.) it's anarchic, certainly; that's
why wo tolerate it despite its appulling
ugliness anything is better than tho
larrotlike reetiiions of tho academic.

What. U meant by tho now "vision"?
Why shouldn't tho vision that pleased our

content his great-
grandchildren? You must go to Stendhal
for an answer. Ilecause each generation,
whether for butter or worse, the world
anew, or thinks it does; at least it In

"different" in the .Steiulhalian sense.
For a keener definition lot us quote D. S.
MaeColl. -- This now vision that lias been
growing up among the landscape painters
Blniplilles an well as complicates tiny old.
For purposes of analysis it the world
as a mosaic of patches of color, such and
such a hue of such and such a tone of
such and such a shajw. Tho old vision
had beaten out three separato acts, tho
determination of the edges and liniiu
of things, the and modelling of
the spaces in between with black and
white, and the tinting of those spaces
with their local color. The new analysis
looked tlrst for col ir and for a different
color in each, patch of sluid or light.
Tlie old painting followed tbu old vialon
by it three processes of drawing the
contours, modelling the chiaroscuro in
dead color, and finally coloring tliU white
and blaok preparation. The now analysis
left the contours to be determined by the
junction, more or less fused, of the color
patches, instead of rigidly defining thein

' as they are known to be defined when
seen near at hand or felt. Its precepts
woru to recover th innocence of the eye,
to forget the tiling aj an object with its
shapes and colors as they are known to
exUt under other aspects, to follow the
fact of vision, however surprising, recog
nize that contours are lost and found. !

that local color in light and shade liecomes
d fTerent tint on v in tone but also n hue.
And painting teiidd to follow this now i
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Iiupre-slonU- tn to in
modelled in wtche-- , but curiously

enough leturn to so
called, was led by the leist ncademlc
of painters, Paul Strictly sjiealc
ing ho whs not genius, a
better th in his misguided fol- -
lower (Cezanne's own words) Gauguin, I

despite his hlrong decor.itlvH t.ilentt
never learned to handle paint at, a
master, ( as returning to
the much neglected "Don't
Chinese linages Gauguin," h ciied;

must lie modelled after the
cone and cylinder. A for the

colors, the tho colors harmonize
the the design iireclso."
Ceziiune - lather of the

it is a to
that nr impressionists with
"new so tleaily described above
by Mai-Call- , They gone on and

the division of tones men, Monet
included, as old fashioned us (ioromo
and lJougunreau, And as .moot,
thu contemporary ciowd are
who hive a or praise for Ingres
but n hatred of Delieroix. also
lo.ith" Coutbet and call the.flrst lmp;e-slonif- m

nialerialism, Ma'net is
"oU To or more
emotional the line, to
not the follower of foimiiLis --Ah, mimgo
of each succeeding urtistio generation! --
are tho main ideas of this school, which
abhors the romantic, impres-
sionistic II has one lulritrr .of
great distinction, from

a mob disciples have rmiuluted,
Among the Americans W'eber, Maurer,
Marndeii Hartley, Marin and others.

Picasso is one, but disciple who
has thrown off the influence the master.
He goes tn on way, which is fhe

w.iy Ho sees the world lltid
mankind in nulies or pyramid His

turiu is There is on
mow at I'liolo-S- ei Gallery Die
back of a lotseteii cr toiso
Is powerfully modelled; no dim hint of
indecison h"io 'I lie lines pyra-nud-

power j jn
Obsehsisl by the gyptians Picasso Ims
desert'sl Ins earlier linear su.ivitv
hieiatie tltiidily. which
dui. j not altogether emotional
ejprosshlllless here III II ami
gohtiites ie,,s(.r tofniiinl c ling,
nt nt I'K- - iis nun " ihc o'ltf r i in hp.
JteglVei- - isliiseini ill "Km lii,,i,
And
v It

a lifetime's study follow his
star. To set ii all down 'to desire to
stir up phlllstla would be" to classify
Picasso as madman, for their'aro easier
routes loathe, blazing land of reclamo
than the particularly thorny, and ugly
ono lie haclysen. 4'uero is, method in
his. wltdoht performances., and
at times achievement even to tho unin-
itiated eyo. Ills is tho of tho

for the sake of ugliness, but tho
i. r. ,1 . . t 1,. I, I, ,sc.ni u unci im in inu u'i

of ugliness. A now (esthetic? N'o, a
very cxld one lovlvlfled, und perhaps
because of its modem i icblrth.. nil tho
uglier, and us yet a mere diabolic, not
divine, stammering

Tho or worst, of Picasso is not at
this llttlo exposition. Our objection to witnil in fueling. Alfred Man-I- t

and to its kind (though mo ror, another facile painter, who left the
grateful to Mr, Sleight;. 'for his unsomsii
Impresarloslilp these affairs) Is
such drawing and painting are only', for
a few artists. It 'Is all'very well to say
that tho public will learn ,later to appro- -

elate; we doubt It. It either guspa or
mocksrsympathy It seldom develops. To
a vision llko the external tho j

human form Is only a rind to bo tieeled
away. At times he Is an anatomist, not
an analyst; Iho ugly asymmetry of the
human body Is pitilessly revealed, but
as a rule lie abstracts tho shell and seeks
to give shape and expression to his vision.
Alas, nearly always do wo sKu'dder or
else smile. Those Inanimate blocks,
dergarten of wood and bronze,
what do they mean? You "dream Im-

memorial Asiatic monsters and also of tho
verses of Kmilo Verhaeren: "Tho desert
of my soul Is 'peopled willf black gods',
hugo blocks of wood"; or of Baudelaire s
spleen and Ideal beauty: Je hats le mouve- -

ment qui deplaco les lignes; ct jamais
Jo no pleure et Jamais Jo no ris." Denja-mi-n

De'CasserosJn his brilliant summary
tho' poet'r,q'riADnl0 de I.'iflS shows

us the genius xr immobility, and ills
description wiSuld Gustavo Moreau's
pictureaarwell: "When he walked ho loft
abysses behind him. Where his eye'fell
objects xel&sed Into rigidltyv Thero is
no motib'nln his.lmages. The. unlverso
is static,' all "things- - are turned marble.
Motion 'Is spent., Silence; Im-

passivity, sterility, France, in a'fejr magi-
cal strokes the universe of lining things,
is caught in the sin ni'dtlon' vjbration
is seized flagrante delicto-antlit'lff.e-

in its multiVolored' shrouds. 'The or-

ganic and inorganic worlds have stopped
at high""lide turned to adamant a at tho
sudden vislon'of some stupendous

Will Pablo Picasso restore form
to its in modern art?

His art is not so significant ns Moreau's,
yet with ail' its deformations, its sim-

plifications, the breath of life does traverse
the design; as for his w.e must im-

agine what it was formerly, Jis

Twain's German musical public loyally
recalled the long time dead vplco of their
favorite tenor, Ono Parisian critlo ac-

cused Picasso of painting the portraits
of anthropoid apes had been inocu-

lated by M. Metchnikoff. Gracious Apollo!

Is this irony? To paint a counterfeit of
a monkey, sick or is sound
art certainly art of a more comprehensible
character than the ilivigaUons now at
tho photo-Secessio- Remember, if you
go your-gibe-

s and jeers be upon
your own head. We have only attempted

'
to blaze tho trail for you. ,

What havoc' has been wrought by what
Mr. MocColl 'calls-- tho "camera-- ' vision"

oUrway of etftg will lie appreciated
on entering the gailery of tho
of beaux Arts Architects, Thero is

uvldelfo iOiere"'p"f! more normal vision
than 'af many 'an AVademy show Yes,
this Work' "of twelve men who them-
selves or have been erroneously called
the Independents are tempted Mo
ask, Indepenaent of wnaw om we not
recall goosefles,h on our backsthe
exhibition o( season which Ixire tho

title. At least this year's show is

indefiendent of a lot of half bi.ked atnn-teu-

and imihaturo students' stuff.
though first class men as Itobert
Henri' VW Law;on' 'aSke"h'' ,,"'1'
"Tome .iijrein ..mi .vn
u'i.i. in on we are llttlo mn.
ccnif all bolitlcs as well as politicians

- ...'. v r.

managed to get along without the
'

The first thing tint occurs to you as
v.,i,.i,tHrth'eenllervls. Whit vile lh.litliiit I

We lecall. not, altogether in a mood lie.,
'from petty malice, the rude comments
made when Senor SorolU y Hastid.i came
to the Hlsianlc Musmun. His success
was at 0Me, down to. tho ingenious
artificial lighting of his pictures. One
might Ji'ivo supposed from the current
criticism, made by fellow artists,
Sorolla was a charlatan coloreij
photographic snafAhofs and called
"unptessions, Instead of being an im
pressionistic painter or the first, rank
with an enviable Continental reputation.
To Im sure, wo better liked Ignacio

a liking-Uni- t' th general public
did not share. Whert we visited tin..
Hispanic Museum, .usually' 'dining ,fhe
mnruiiig hours, no light wmo used.
though In tjio aftoruotm ItJt'

if Iho Independents had such an in-

genious system as that employed by Jlr.
Huntington! Tho general
aroused Is of muddy Jmint, blackest
of shadows and a depressing absence
of reverberating sunlight, such as you
Ilnd ht tl Mdilrition''of.l'l'he Ten 'In 'the

Gallery. Yet Ihino are many
Interesting if not very new picture oh

The average of excellence is high.
(Arthur H. payiJri, ho. ivso .absolutely
out of place as to bo, artistically speaking,
hors cottcours.) Hut tho poor lighting
smasltvH all valued, and unils by gutting
on your uerws. , lu,

Mrj Uavles'ls alwayji ohi'vario, but ho
belongs in Ids uwii. cjass, which in
uniquely Davies. A master draughts-
man, he makes the 'foal of tho black mid
wliite'too minified Tof comparison. And
this- is''not fulf, an truthfully spoakini:
the drawings are tho best jiart of the
oxhlbltion. George It Luku, KHu old
(iruiuipa iieorge, ims
none now except the; '"filowlng Howl."
Ills work is oritably,uuiciem in com- -
patty with so much paint sjaslnug and
iijdlviihitil drawing, liul il ,i ,j
with III" good1 W million 'which

In and a' mellow style of
ilileipieiatnui Luks is um one ofihn
now Ucbeimeasuheu llnisu solid imiiiler
nnd a pen1 wlui lie, s thi lowly, Ihiihimnln
el near1 ami aiso inn nuinoroiis in lif.i
Hul lie shockinglv hinu rim sironi'
iii.nl .Huong the yount;er (.ener.ilion
llU.ll MI'icKsl Is KocKweli wii. anil
ie iMsjiosirmi'.-iniiaoadeiu- funcfimis.

oi uu is tne only painter lu the room bavu

three; the painter match--d th hue and ' me
tone at once or ea"h p.Veh. and shaped ' in matters artistic wears a pe-- a

ra'ch of the correspond- - (culiarly sordid asiroct If you don't
liigsha;jc, eeasi-ig- t think in lines except i he Academy then out with George

at the boundaries bv which these patches Luks, "Hang the Academy! . don't
i;...: ,),.. i.'i.,.. i,,.. ,,., ti,.fl UP Nor does any other cood artist
uUo that tlu. true hUtarv Hut don't carry water on both shoulders
would be th or fiid secretly seek 'the Academy while
It prove, we think, a more stu- - openly reviling its ways. Alter all.
pendous undertaking ihan Lord Acton's

' Academy a pretty good picture
projected binary ol idea !a big can get along without the

n:iH,.r ., rr. ,i,J , I.mti'v. mid he Acadelii villas as o rule I
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Davles und Ma'tirer.who sends shafts
of sunshine through ' lifs eaiivosos.
Homer Hosh grows, so Julius Oolz; wo
admired tho sketches of Uuy-'Pou- u l)u
Hols, and his "UlrlSowfngMeau ambitious
effort full of ntinohphere. A talontod
young man, this, Oleiin Coleman U an
illustrator who j font rlw. to record In
ids drawings tho Irony and misery of tho
Kant Sldo fioor. Faithful to his elaborate
tapestry, Maurice. Prondorgast of Boston
still woos and disconcerts iho, retina-bu- t

not the latter In his water colors,
wlilli are delicious. The rtatrio of John
McPherson Is now to us, Not 'novel
to Us, yet alwayH welcome are tho water

Japanesn
others of wo

of

of

colors of John Marin, evnnoHcent notn
lions of the leal. Informed with beauty,

primrose path for tho stony road to Da
mascus, exhibits his Mowers, popples in
bewildering coruscations and that superb
evocation of a tablo and chair almost
pulverbed by sun rays. Marsden Hartloy
completes tho list. If thorn is too much
Htring and wood wind in tho orchestra
n rj,,, ,, , t,rns and tvmi'mnl pre
ponderate nt tho corlcort of the Inde-
pendents. Hut thoy makbslirrlng music,
all the same,

Mil aossir.
Miss Evelyn H. Longman has nearly

completed tho Corbin memorial for Gov-

ernors Island and it will be installed this
spring. The large bronze tablet, backed
by a marble slab, Is to be placed In tho
wall of tho vestibule of tho building which
has been named Corbin Ilalland which
was, formerly tho Officers Club, near tho
ancient Half Moon battery, at what was
tho lower end of the island before the
filling In for the big parade gromifl.

Tho memorial Is tho gift of a group of
friends of'tho late i.leut.-Otj- n. H;.0. ("or-bl- n,

including a number of officers of the
army, it comprises his portrait in bronze
and a quotation from one of Ijfs writings
concerning army life. ,

Miss Longman has produced an excel-

lent likeness of the General, expressive
and characteristic, in the sound manner
that marks her work Tho whole, with. a
gooil deal of necessary detail,' is restrained

' " " ' 'and dignified.
tien. Corbin is picturedTh three-qurir't-

length, slightly over lift' size, seated und
turnud .three-quarte- towurd.the specta-
tor He is in uniform and holds .his
sword and gloves in one hand, his can in
the other at his knee. The composition,
while kept technically flat and hhnple,
is yet worked out in moderately high re-
lief At one side is the Inscription in
low relief following n shield:

Of nil tilings oftlcers f thfl army should
keep on Bond teniw with thcmselve". en
tering all the obligations of life ailvlseilly
and discreetly, riiltlvatiutr the liahlts of
the simple life, holding aloof from nil
avarice and selfishness. II (.. (..

The whole is framed jn a conventional
border.

Miss Longman expects to leave fot
Europe after the completion" of the me-
morial, spending a long summer hi Paris.

William T. Smedley is painting a por-
trait of F. Augustus Schernierliorn. The
portrait is to be presented to tho trustees
of a Now York institution with which
Mr. Schermerhorn has been long and
prominently identified. Mre Schermer-hor- n

is portrayed standing ami m full faco
view aud Mr. Smedley has caught him
in a genial nnd vigorous expression. Ho
could scarcely look happier if on hit.
vacht hoimd 'for hts Gardiner's island
shoetlng preserve, although ho is pre-
sented in the mofe rigid nepcit of city
apparel.

TJw prtraH-.o'f.,"T1- Optimist." by .Mr.
Smedley, which is' reproduced on this
page, embodies an interesting character
and a no less interesting story The
picture was seen and talked of Dy many i

.....;peisuns i .it.,u--
few knew the incidents attaching to it

The prosperous lookiug, jovial gentle-

man of the picture, who appears as though
ho might Just have come'uptown from his
Wall street office, is a model known to
a number of the studios of, New York;
that is to say, he is a model when lie is
not too busv with some other lino of
activity which interests him, and lie has

'U personality very uiuercm iroiu mm 01

some ot tno moueis 01 wquiii ono reaus
or whom ono t.ecs pictured.

Sorrow and ho are strangers, or he has
sadness under his heel With plenty of
money or with none at all, ho is happy all
the time, rnol only miriniui mmt-eii- , ne

.1is tiiecaus-- oi joy i.uu ii '..Nothing faz.es him. H . fas been in
many kinds of business and has travelled
alloverthecountiyamliniwirtsof Europe;

At present he is back in Wall Street
again. Lat summer he was an' inside
announcer in oiw 01 w uniting snows,
at Coney Island. He is'full of experience

land the" world can't trouble him because
of hi- - constantly cherful disposition,!

.which led Mi Smedley to entitle this
fainting" for which he po-e- d "The Opt.

mn?i .

The artists tor whom be po-s-- s have no
dull moment when ho I present, and if
he were not "The Opliiiii-t- - he might be
called "The Hrook.'for ho bnbliM merrily
from his inexhaustible fund of experience
und' humor from the lime lie enters tho
studio, except when the actual pose is
on. When that time conies, being an
accomplished model, among his other
employments, ,lu subsides, into silence,!
but Ins re.uuies no noi, ioo animation,
As lie put it at this moment in one of the
Fifty-sevent- h street studios:

"Now 1 must put on my muzzle."
Asthetlmecainefora rest the "muzzle"

vanished as by u rub of the magic ring,
and Col. Moore, as he may 1m called,
lesumed cheei fully:

"When I was selling cutmries I

"What was that!" exclaimed the painter,
coming out ot his nbsorpitiiii and study
of his canvas in surprise mid involuntary
attention. "Do you tiie.ui to say that yo'u
have sold canaries'"

"Why yes, of course." quotlf Col, Moore.
"1 got broke down in Pittsburg mid then-wa- s

a fellow thero who wanted to leave
town unhampered hfid he lisil h lot of
canaries thfty JK',fJ.erill me lot it dollar.

"I saw thiil tliey Wereult-.- , wood and
borrowed the dollar and bought them.
Theii Vwont out in the street, and hawked
them uV half Iho maiket price in the
shopping district' Uio last one I rallied
oft apd made my lr to Cincinjiati.

"t enjoved It ion. womin cntno
along, fancied one of the bilds and asked
if 1 would guarantee that )( would sing,

"'Of course I will, madam, ' sj Id I. 'I'm
going to leave town morning
and I can safely guarantee it;'

"She bought 1 ho eanory and I left town
early next day. U was nearly a year
afterward tluit I struck Pittsburg again
111 other" business", ilnd 'the same holy saw
me on tho street onn day and stopped, I

stopped and walled for what' was coining,
"'Why, you're the man who sold me tho... i .ii i -- I,.. .1,1

I IIII.II.V I mi ,.',, iii'r.ii,.
"I said yes and ifskod: 'Did ho singV

f rouihii no, sang, siu nnsweieu; -

was so sorry when Iho.cat got lilm.'
" Voll see, don'i. you; nun I was perfectly

right in guaranteeing thu bird, thereby
pleasing the lady and helping myself?"

(Vol, Moore (el's Nv; artist that New
Yoik Is the place frs i'n,, man hurd up, iw
there is no trouble nt all In gelling money
here He told of n man he had niel wljo
found il so easy to gel cuiiirihutiiirrx "to
,,id the homeless. In Madison Snmmi
ouo ovcuiuB when ho was ehort, that ho

continued "aiding tho homeless" there
for many nights with ecellent success.
This city has Its drawbacks, however,
If a man has ndc been careful In the choice
of his hotel, tho Colonel remarked, con-
tinuing!'

"Tliero I was once dowu at ono of tho
Mills hotels, anil first I was enjoying It
tin I found 6ut that the worst thing about
It tliero Is that If a fellow makes a quarter
some one's s'ure.,lo touch him lor, It.

"I had, provided myself with a moal
ticket ono, lime, a man camo ulong and
asked me to stake' him to n meal, and I
had It punched for him nt the dining room
door, und next 1 knejw I was touched for
tho rest of tho ticket."

London, on the other hand, Is not a
hospitable city If anybody happens to lie
temporarily out of funds, Col. Moot suys.

"Why, they won't, give you a match
there," he said as he 'hatted on, "and as
everybody Iheru sfudkes a pipe .Ihero
nren t, any cig.ir.stubs In' tho streets.

"'1 he jollloHt sight I saw in London one
day was the act of an American newsboy
who had.somohow or' other strayed ctav
there. All American luid tossed down n
clgiii-jlha- t was neary whole, but It had
gone out.'

"The newsboy seized It nnd walking
Into a cigar siore just, at' hand -- It was in
the Strand- - he asked the man behind
the counter for a match You knowfhey
don't keep lights In the cigar stores there
as they do hero and in Paris. Said the
man tending Die counter, with what they
call English dignity.

" We sell matches here, with an un-
mistakable emphasis on the sell,

"U.'ll, it. delighted mo fo see that
youngster dig down In his pocket, pull
up a penny nnd buy a box of matches,
lie took nut ono and lighted his cigar,
Then he closed the box, handed it buck to
tjie storekeeper and remarked;

"'Here, mister, keep these and when any
gentleman asks yo.i for a match givohim
ono of urine.'"

The versatile Colonel, who at the time
was in business in the West, found himself
one day in a small town not a thousand
miles from Milwaukee where there was a
travelling theatrical company which was
in great distress, and the Colonel had an
other interesting experience that he has
related to some of tho painters. The
theatrical company was billed to present
the play "Peck's Had Hoy" and its distress
was due I o tho faot that the actor who waV
to play the part of the lad boy's dad had
decamped and no one tould be found to
replace him in the cast.

Col. Moore hoard'of the difficulty and.
an in his optimistic philosophy he knows
no difficulties or recognizes none, he bade
tho anxious ones be easy. Would he play
the part of VcckT h was asked. Of course
he would, cheerfully

Evening came, tho play was produced,
aud after the last curtain had dropped the
Colonel rerelved word in the dressing
room that somebody wanted to see him.
It happened that the original young per-
son who h il inspired the "Peck's Had
Hoy" papers, on which the play was
founded, was In that same town that
evening and had gone to tho theatre. He
was so taken with the personator of his
dad that lie wanted to meet him, and
w hen his card came In the Colonel received
him.

"You looked so much like father," said
the young man in greeting the actor en-
thusiastically, "that I thought at first you
Were he "

And that evening thero was a celebra-
tion by the original bad boy and his not
less original new found dad that made
them good friends.

"Paid six hundred for this suit," said the
Colonel briskly as he entered a studio one
day "How do you like it? Six hundred
cents of course I mean.

"You see, I know that all you painters
want is effect you do tho rest, and 1 have
so many suits to pose in thut I always get
the hcr.t like this. Hut I got stung once.

"An illustrator wanted nte to pose for
him and sent word for mo to come in n

.'

UOt N or Til'- - AST,
lly llonirr Iloss.

In lliri'vlillilllnn i, iim Hi- - liuli pi iiilrnl I'alnu rs
iMllrli oiii t lii Im- - iii1mIii In if.n nt Die rounih
ill tin: Soi U'ty iif id mix Arts Ari'hmen.

dress suit, as thut was what ho wanted I

in his illustration. Mine wasn't here,
so of course I went out and bought one
Paid seven hundred for It cents, And
then he only wanted me for a single peso,
so I wus out the seven hundred,

"Hut I'll use It another time and make
good," ho adds cheerfully.

"There was only one name for thin
picture," said Mr. Smedlojr, indicating
Hie one he,n reproduced, "'Tho'Optlmlat.

Aud. si) nobody la Kururiied that the
optimist; in' In wall Htreet, where may
ins suuuow iHivor grow icwa.

The exhibition of the Twelve Indo -
pendent Artists at iho roomnbf Uio Beaux -
Arts Architects Society In Fist Thirty
third street attracts Iho thoughtful ut
well us the curious, On Monday, the
first secular day or tlie show, the uxhibl- -
tors weio pleased fo seu inembe'rH of the
National Academy of Oesian among the
allendance.. and' to Nrn also Uireetor
Fdwitrd llobinsnii mid (.ilrntorH Valeu-
I, ii. , i.l i nni..,.ii,.lii, f Mm l.ilrn.,,11', JT'H I' 111,11" VI ,l." .,,--

poliUui Museum of Art examining the
exhibits

Theie is to be a lec,ture In the Vander-bll- t
gailery of the Fine Art building on

Tuesday evening, arranged by the Aruhl- -
l League, on I he American

lu Home Is rcceivius more than tho usual

aHBdfHHjagBBRiKjBH,

BHvH4BBBBBBnlv9ilHBWfllBBB

bSHbHHBsSPSHbBbbbbbbBbWbSNbWWWbH

JilJSW. ,1- - . ,
"THE DPI 1 All ST." BY

attention just now, when tlio Amorican I ranqeinent followed has been, chrono-Scho- ol

of Classical Studies becomes- - a I logical, begiuniim whh the ceramic

:
part of ...it and the Villa Aurelia has

.
been , llf.V1 1.'10' I'"," ".'V i"r. ' :T''I

I'.l'i'f'
Dequeathetl to it as a permanent nome

"The competitions for Its fellowships,
uivn I in aniioiiiicejiiiuil. -- itii)..ii.i eiiil.uvnriMi lo Itis'ti us i.ir as
undertaken with (he utnkwt ks-nne-

Admirable work Is being done tiy its V" iui-.- wn e;i w;m min.-- hi. ue nrsj
former students nnd generous support wi. China. ts reprcscii,ed in ex-h-

been given it by men of wealth nnd ainples as c.irlv as ihe 1 1 mi period and us
culture." ;

The i!lu: rat ions or tne lectuto win in- -
elude the villas of tho academy, the work
of Us fellows as .Indents and In practice,
and the piuioratnn or Home from the Villa
Aurelia The lecture begins at S:3u

.
I. Carroll I'eckwith in Home enter

tained Harrison Morris, thu American
Commissioner fpr the Home Inhibition,
which has just opened, recently nt a
luncheon ut which, among the other
guests, were Klihu edder, Charles S.
Wllsnn secreliirv of the mcricau I'm- -

bassy; the Rev. Walter Lawrie. rector of.
the mericRii churcli. und Maj. I. 1'.
Reynolds Lrnidis. United States Military
Attach-'- .

The Kotos Club opened last evening an
exhibition of paintings by llvinj' American
artists which will continue for the usual
short period.

Chin Km 1' (Iruppe s eshimtiou of
sketches nnd studies of different periods
in Holland at the Salmagundi Club con-tim-

through
TheArt Students League has been hold-in- g

during the week an iwhibitio'i of wo;k
done by students of the league's summer
school of landscape painting at Wood-
stock, N v

. e himtlo'i ot wonts iiv Walter ImiIiii

W

wa-- o enedut the Mudlson Mallei yyester- - nounced on the bill, including the harem
duv. and an exhibition of .lr. Davidson's Mn tUmc Ux lMUl AUa i,00?Jo thu
sciilDluies on Wednesday atopens
Glaeivers snake rati her, mid housooostle, the

Ilol art S'irhols will have an exhibition i liuman reruviim safety match, and
in connection with I'uul Cornoeer atl Hurem-Scare- Kail, An added nltruc-Kat'- s.

beginning pril lu tjon wn , iX host of hazardous Hindu

nffiT hcrbivora direct from fl.o Hippodromo

cvenlnr Vn connectlo:i with the o ening "MHmnlyi and a bevy of hcorem dorem
ol an exhibition of Prince Vnul Troubetz- - dumels.
koy's sculptures, There will be a Turkish booth and a

" ,,' . Turkish tea room, decorated with Turkish
I l,e Metropolitan Museum of Art has Turk all(l, u ,.oal TnHlJUn TurU.

just.ubllsl.edacatiloi;ueof.tscollectic-,l,s- h (lamst,ls viU perambulate through
oi pouci. ,.um, a.... i. i.i, iwmcu
has been piepated by (..irrett
Chatllcld 1'ier. assistant curator of the
deiiarlment of decorative arts. Thecata
login) does not include the Morgan col-

lection of Cliinme porcelains, which has
Its own separato catalogue, n further
volumo of which - in preparation for
Mr. Morgan covering the porcelains la
lias acquired Bince tho first volumo whs
Issued.

The new catalogue prepired by Mr.
Pior ruiiH lo I.ssii uUiiibers. occupying

, ,,,i ,iw. ,,,L,,, ,..,.
-J ,'" , V ,, r

l.IRM CO lies Ol II. Illiisii.iivii, n. illllllWg- -
raphy Is included and tlie rutaloffu.tr is
glad to say that all of the works mentioned
therein are to bo found in tho museum
library.

luhis u reduction in which he bketches
very briefly an outline of the history of
the extensive subject of notterv and
poroelaiu and faience In Africa, Asia

;
d

; Kuropo. Mr. Pier says, speaking directly
j oi ine eximuuoiis in nic iiiuseiim:

"Tho Miitronolitnn Mtisnum is ricli !

the warcit of the Oriental ceramist. . Th0' .... ....rtlir.llin f rtl T till AVflri mill I ,1 lllln nl
lections, tlie gut
lion of Japanese pottery nnd poicel.il.f

tun line Hiarles Stewart Klllith. the'''...ii V,. i ,, i,.,.if,; i- - !," L
I W"".1. ,'.''V uh1,1' "ffi eifr'LS 0 1

!.. !
1 ' 1 ImJ.n

,
i ', ? Iff ('J

" ' ' ' isV , ! i nl online 'rv.'.rlT'I 2
i i,V.i f eisi'iiVJ'Vn

I ',.-',.- , ...... f't'liines,!' e!v0 (.rivalled colleellon m , n
porcelain loaned by the president of Hut.

collection ill its entiiuty most siuiilflcunt
Of, the lelined tuslu and e.xlr,aordluar"y
skl.l (inssesM.-- by the potters o( the fai
Fast

Mr. rier remarks ,h,,f ,he otlfef '

eaya thut iu ho far as practicable Um ur- -

Aciide.ny in Home" The lecturer Is to,l'- JiowMer, the museuiu is e;ik in
be I'.ank M ay and Hie "' ; "J, Z'lTbe illustra.eil The American d'tKttt1

i , , 1m.. ... .

SAlbDLbV.

(,r t.. (U1 !m ,i,0 .Mopro
bequvh and ihc .SiniJi cifi, which it i

.

I f" niioi.!sliiiqi,.nassoinewum nroKeniue

iaie as iviti, wi.n many ot tne tntorvening
'". men imuupi nun uuiau,

passing afierward to F.gypt, mid the
countries of the .Near I.iis , and finally to

"rt'l" u,d lie s.ivs further:
Hie nrrjugflinent of the objec s them- -

selves rcouires u word of exn anutlon.
Itis;ead of a 'ceramic gallery' the major
part of the eollee ions will n iw be found
in rooms or devoicd to other
objec s of like provenance and epoch.
And since lack of sp'tce forbids the

of the entire ceramic collec-
tion it is intended to change the objects
from time to time."

Till: FAKIRS' I'AOKAS'T.

nmml Slinw mil Open on Tuesday Mittit
Hltli n Host of Attraetlnni.

"One of the world's most grotesque
pageants of unique ".ivudty ever pro-
duced under one roof will bo presented
m Alhthn s l'alace of l'omposo, say
the lfig 'l'wenty Fakirs, who will give
their twentieth annual show nt the Arts
Students League from .lril I to 0.

This ycai1 the Fakirs stylo their show n
"Ttiikish Trophy," with tho admonition
to "bo when most Im-

pressed 'nnd you'll enjoy tho Fakirs'
jest" Twenty-thre- e acts nnd more thon
a score of stars and stnresses nre an

Jho ,wlll, ()f , ,(ia with iiie,,, of
1)0llb , purfumes and other things,

'iheVo will be a buxiug s!lt entitled "The
Yhito Man's Hone," in which the students

will participate, mid burlesques will bo
given of "The I'iuk hntly," and there will
also be an Imitation of tho Mexican insur
rection. J'liycs of .) for the best fakes
have been offered by Samuel '1' Shaw, the
YixW fl.i,.Iul. and the l'aklrs will give
jj. (tl nri.es for the Is-s- t poster fukes de- -
A , ,)V II1(,m,M of ,ie league. For the

, rV v. ,n mmi,u , ....
" " " sin1

a pri.e of J. The I'aUr' band of store,unla ,. n ,,v liifnri. nml .1.
, hhoWi luul tlurn wlll mMMm

nmsl0 to i,m, vtors to the side show
()f couri0 , Nntiona Acu.lemy exhibi- -
,iou wi ))0 irtmponiHl and many pic- -w, ouri(fqued in Hie Fakirs'

jloWi
.... '. ..i m ... ... ...

i i nu snow win oj'eii oil l liemiay IltCIlt,(,, tho mlctiml of UiUlv w1 ta,0
di Tliursday night. Cecil t'hichester
will lie, auctioneer, i.ionei Mtraus, who
has coniluclisl previous I'uke shows i

"WW?."';1 president of the r'ukirs .Society
'T'.!'' ' . r. . Itraulov

. . and. . It.. .
K
. Ihiss.tll it..,.

M1. In.-- r
' h"hl'

A.nil' K, l.lrs' i.oste.s hum- - In tu.. I...I..i

'"f P'oelalm tin, two,, ftl
Jlnnual IlllilivCl'sniVol' the oc ety ill Villi ,

'!''"' oWM """!' repr e- -

'''' " l,"Ki'' bis foot , .,
Kia.,

ol hu.l'u-,- ) l'. It S enu'il.
i.'mln I). lit lljirti tur Kll '

:i'clVe.pvlsnlcvi'eciiiHl In Innul, ,.,nll(.r
v,.y .Invalid agii'.'d not o Ml'jfl) in th,,K.. 'Z.$ u !L"" ri'1

V I, ' ," " , , , ,UV (tlilslilll liieunl
' ."' .... ...ill,,...

X hebue teei ni aid nuiilu he seuled
two men cut sit tugellier only lu two

NOTABLE EXAMPLES

GOYA
GRECO

AND

ZURBARAN
o. i;xiuniTioN at tih:

EHRICH
GALLERIES

5th Avenue & 4Mb St.

V O It li I (I N A N 1) A M H It I 0 A .V

PAINTINGS
olitalnsble IM1W N TOW N at mora

. Advantageous Prices
AUo Knirsvlnits. Ktchlngk I'rlnti

snd Frumti

H. SCHULTHEIS CO.
55-5- 7 Vesey Street

Xrnr St. I'nul's Churoh. NF.H YOitK.

LOUIS K'A TZ Galleries
Appropriate Gifts

in Fine framed Prints
and Rookwood Pottery
for Easter Weddings

103 Wat Seventy --fourth
St., near Columbus Ave.

Collection of . x
Ancient and Modern .,

Paintings
from

The Brandus
Galleries

tITALIAN PRIMITIVES,
EARLY DUTCH AND I

ENGLISH, :
EIGHTEENTH CENT.URY

FRENCH TORTRAITS.

PAINTINGS
? Ilv Dassano. i. Broti7ino, Cana- -
Z le'ttn. Coello Ouardi, Moroni, van
4 Orley, del Sarto, I lepolo, Veronese,
A Vnr.I.lwarn 7,irli i run

DUTCH PORTRAITS AND I
4t I. W.M1U.-5- I

7 nirPorlliinn,! Ilil ItMiiwar rtn Rrnv
T vull Ceulen. von der Heist, van der

Jfierevelt, Moreolse. van
w I linklen. ersnronck. cornel Ins iln

Von

ENGLISH AND FRENCH
PORTRAITS

By William Beechey, Bouchor.Clouet,
Cotes. Drouais. Dunlessis. Greure. '

Hogarth, l.ancret, Largllliere, Peter '

iA'ly,
. , Allgnard,. I'ournus. llaoux.It! 1. '." m ' I

Jllg.iuu. niimi-rre-
, locque lOUr-- A

nleres, do Troy, Wheat ley, Ac.

MODERN PAJNTINGS
By Bouguereau. van Beers, van Bos- - 2
kerck, Chabry.Chartran, Detti, Diaz,
Frederic Ede, Arthur Hoeber, In- -
nes, Aime Perret, Rlchet, Thau- -
low, Ac.

THE ABOVE COLLECTION

from

The Brandus Galleries X

Will Thn Cnl.l A...i.'1,111 "t: i;uiii i, UUllUll
IX Till

. Fifth Ave.
Art Galleries

W FIFTH AV.

1.3& 5Wut 45thSt.

On the Evenings of
Thursday and Friday
Apr. 6 & 7, at 8:15 o'clock

rxnnt tiik nntr.cTioN ok4 Mil. JAM1J I'. HI IX).

x rrnMc rxhibition r-

Z row (Monday), 9 A. M. to 10 P. M.i and until time of Bale.

X Catalogues mailed on application.

On Exhibition (Hand? Excepted)

PAINTINGS

and Studio Property
of the late

FRANCIS LATHROP
of New York City,

in addition to Palntlngi by
Mr. I.atlirop there are examples of

llopr la Frgs llonfln
IIUi (HI rrhtinn I'oarbet
Cnrnt (4) Tlntorett l,mlnli
Ituuorau Hlhrd WIIon OeUiroIx
lleinard (3) Ualntboroagh I'i) Uaublgur

Color Prints hy MaryCasmtt, He lieu,
bepeio. mid other French and lerninn
Modems: SUlned tllass: more limn

.tiOO Photographs of th Work of
Fiimou Artist, Original Urawtok's
und other btudio Eftccts, etc.

to nr. sold
Tuesday, Wednesday-an- Thursday

Evenings, Apr. 4, 5 & 6, at 830

Thr '( iinrf Stcand Rtntinnt roniif
of Pnintina nnlii.and art ",'"ii nil noM in .VKtl' OAl.l.KHIhN
TIIK AXOKKSOS AITT10X COM-I'AX-

uk. .WuJwoa .ticniiv unrf turtulh
Strut

Thr Thtrtl umiwi mil hr r j hiMtd iW
nf Mi FOIiTV'UtSril St Hbl.l

I! M.I KlUKS

The Anderson Auction Co.

H.nlls.iu Atrnur Fiirllrlh SI.
ANn VS'lll. MAY IriT

lurlie ljil. tlllh M S. 1,

IllutlralrJ fatMoituei on ArP"''"l,l

llilerent ways, tines in l ways. lour
twenty four, live lu ISO. l In TV". sen u

..um, eluhl in ie,MSi. iilnn in M.H.8. ta hi
!f Sim. nlnvilll 111 M'.l.lllt). vllO Ull(l tWOlV VI

;ii,lou,iRKi.


